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V. Memoryscapes in a
Wounded Place

“Memoryscapes:  constellations
of spots on the land that have ac-
crued stories over time, transform-
ing them from seemingly blank or
neutral spaces into emotionally
infused, politically potent spaces.”

—Christina M. Delucia

How is Deer Island marked as
a memorial landscape? Whose
remains are variously acknowl-
edged, denied, interpreted, and
enacted? How do these hauntings
address the visitor2 How do they
call us to respond?
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\‘gl Digestion or Compost?

f
”We require each otherin unex-+

pected ggﬂeﬁpranon(‘ and’ Com+
inations, in hot compost piles.
e become-with each other or

at all.” ;

; —Donna Haraway

and political “cém-posting?” might
make more just and® u\stammg re-
lations among past, present, andé'
future; air, water and |an Mve, p
settler, and arrivant; \huméan/and
more-than-human beings?

Vi

?l\‘l

=

What pra:h*cgs of material, sogial,”7

391nyny 1o ‘$pd ayy

ojui s10ak uoljiw O0GZ 10 ‘0000l
‘00¥ ‘001 ‘0S Aoo| am;y1 abubyd
puo|S| 3y} Yyum diysuoyojas no
"M} zpuD|s|19aQ JO , MIIA],
C,."J’Jno jo i;qmodwa; eq4 S| qu

9IA18G 4D [DUOHDN —
,40qIDH uojsog Buiaps| pup
Buyusjus sdiys 1oy 100pyd0q BYydy
“sp poadtas v\uous siy} sinef Aupw
104..’pUR[UIDW 3Yy WOJ} PUDJs|

. {498@ pajpiodas aduo yngy Asjiys
at ‘go\tm{\ow, AomoBossod 1sjpM7y,,

spupm %;M spupjs| 210494 ‘||

h . ™, A
Meaicf+ Resources . ;11
: NENL
I=" Martin Blatt, ”K‘ng PhlllM r and the Cdltural
Landscape of Boston M?Jss‘klumunmes (20

2018), http: //blf Iy/blaﬂ kingphillipswar
%

- Expo 76 Futur ,s‘lq_[ybr Fever Drea?hz Hub His-
tory(281 March 2021), hitp: 1/ bitly/hub- expo76

€“J Kristen Wyman ”Ez:;ﬁ #20; Rememberlng

Deer.Island,” In Palitics: From Native

* New England and Beyond (2 November 2010),
hﬂp //blt Iy%wyman deefisland.!

a1

'Andrew T. Sa\égef Boston Harbor: The Anatomy
of a Court-Run C|eonup, 22 B.C. Envtl. Aff. L. Rev.
365 (1995), hﬂ‘p{]blf ly/ savage_harbor

. J
;' MWRA Boston Hhror Project Tlmellne,
. hitp:/ /bit.ly/ mwra_timeline

Image: John Seller, “Boston Harbour in New_En-
gland,” 1689. Map reproduction courtesy of the
Norman B. Leventhal Map & Education Center at
the Boston Public Library
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